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Glossary of "Rhetorical Devices" (2): Rhetorical Figures


	TERM


	DEFINITION
	EXAMPLES ENGLISH
	EXAMPLES GERMAN
	personal examples

	accumulation &'kju:mjulei$O
	the heaping up of similar words
	"the labyrinth of debts, cars, woes, grief, discontent, melancholy..."
	
	

	alliteration
&"lit&'rei$n
	repetition of consonantal sound at the beginning of neighbouring words
	Sister Susie's sewing socks... - Children's rhyme: Peter Piper picked a peck of pickled pepper. - Shakespeare: Love's Labour's Lost
	Fischers Fritz fängt frische Fische
Milch macht müde Männer munter
	

	allusion
&'lu: Zn
	indirect reference to people or things
	
	
	

	anadiplosis
	beginning with the end of the last line/verse
	Keats: She walks with Beauty - Beauty that must die
	Marx: Der Mensch macht die Religion, die Religion macht nicht den Menschen.
	

	anaphora
	repetition of the first word in a series of sentences
	Beatles: Help! I need somebody / Help! Not just anybody / Help! You know I need someone.
	
	

	anticlimax
	a series of expressions that lead to the trivial
	Punch, 1893: Nearly all of our best men are dead! Carlyle, Tennyson, Browning, George Eliot... I'm not feeling well myself!
	“verliebt, verlobt, verheiratet”
	

	antithesis
	opposing of ideas by means of paral​lel or contrasting clauses or sentences
	God made the country and man made the town.

Shakespeare: My words fly up, my thoughts remain below
	Gut und böse. Tag und Nacht.
Quintilian: Nicht um zu essen lebe ich, sondern um zu leben esse ich.
	

	antonomasia
	the replacement of a (a) (generic) term by a  proper name or (b) the other way round
	(a) a hoover, a xerox; He is a Croesus

(b) The Bard; The Wan of Avon (for Shakespeare)
	(a) Tesa, Tempo; (b) Der Ritter von der traurigen Gestalt (= Don Quijote)
	

	appeal
	personal address to audience
	Ladies and Gentlemen, …
	Meine lieben Freunde…
	

	apostrophe
	particular form of emphatic appeal
	Shelley: O wild West Wind, thou breath of Autumn's being

Wordsworth: Milton! Thou should'st be living at this hour.
	Liebe Mitbürgerinnen und Mitbürger!
	

	asyndeton
	linking words without conjunctions
	Shakespeare: O, what a noble mind is here o'erthrown / The courtier's, soldier's, scholar's, eye, tongue, sword.
	Schiller: Alles rennet, rettet, flüchtet.

Er kam, sah, siegt
	

	assonance
	the heaping up of similar vowels
	mad as a hatter

Th. Hood: I saw old autumn in the musty morn
	Meine kleine feine Pfeife
	

	archaism
	adoption of imitation of sth. archaic
	Poe: Quoth the raven: "Nevermore".
	Oheim; Euer Gnaden
	

	chiasmus
	cross-like position of clauses (X = a-b, b-a)
	Shakespeare: Fair is foul, and foul is fair. (also a paradox)
	Goethe: Die Kunst ist lang / Und kurz ist unser Leben
	

	circumlocution

 (-periphrasis)
	saying something in other words; comparison
	
	
	

	Climax
	a series of expressions rising step by step
	Whitman: thou motive of stars, suns, systems

I came, I saw, I conquered (Veni, vidi, vici)
	Herennius: Dem Africanus erwarb seine Tätigkeit Tugend, seine Tugend Ruhm, sein Ruhm Nebenbuhler.
	

	consonance
	the heaping up of similar consonants
	last but not least
	
	

	ellipsis
	leaving out words
	the faster, the better
	Je schneller (du kommst), desto besser (ist es)
	

	emphasis
	stressing /underlining something
	
	Schiller: Menschen! Menschen! falsche heuchleri​sche Krokodilbrut!
	

	enumeration
	Aufzählung
	Firstly, secondly
	
	

	epanalepsis
	beginning and end of the sentence are the same
	Saying: Live and let live
	Traven:  Zweiter Offizier? No Sir. Ich war nicht Zweiter Offizier.

Toll, wirklich toll.
	

	epiphora
	repetition of the last word in a series of sentences
	Blake: Little Lamb, who made thee? / Dost thou know who made thee?
	Er will alles, kann alles, tut alles.
	

	euphemism
	hiding the real nature of something; saying it in a less serious or insulting way; tabooing
	to be under the weather (ill); passed away (dead)

D. Rosetti: Remember me when I am gone away / Gone far away into the silent land.
	„transpirieren“ statt „schwitzen“
„artikulieren“ statt „reden“
	

	exclamation
	
	Oh, friends!
	
	

	exaggeration
	going beyond the limits of truth
	Mr. Schüßler, you are the best teacher in the world.
	
	

	example
	
	
	
	

	gemination
	direct repetition of a word
	Blake: Tiger, tiger, burning bright.
	
	

	hyperbole,
hyperbola
	an exaggeration
	Cummings: this / fine specimen of hypermagical / ultraom​nipotence. - Marvell: An hundred years should go to praise / Thine eyes, an on thy forehead gaze. / Two hundred to adore each breast; But thirty thousand to the rest.
	blitzschnell/Schneckentempo;

Das ist das erste vernünftige Wort, das ich von dir höre.
	http://www.worsleyschool.net/socialarts/hyperbole/hyperbole2.html

	Insinuation
	hinting in an unpleasant way that something is true but not saying it directly
	
	
	

	Inversion
	changing the normal position of parts of the sentence
	Never had he seen such beautiful eyes
	Bestraft muss er warden…
	

	invocation
	addressing or appealing to God
	
	
	

	Irony
	saying the opposite of what the speaker means
	Wonderful day, isn't it (it is raining outside). - Shakespeare: Here, under leave of Brutus and the rest - For Brutus is an honourable man; So are they all, all honourable men - Come I to speak in Caesar's funeral.
	Du bist mir ein schöner Freund!
	

	Litotes (understatement)
	reverse of exaggeration; a statement below the truth
	It was not a bad party.

He is not a bad sort.
	Die sieht ja gar nicht schlecht aus…
	

	Metaphor
	a "shortened" comparison (=> no "as/like", often primum comparandum and tertium comparationis are missing => compare "simile")
	Shaw: You are a machine.

Pound: The apparition of these faces in the crowd; Petals on a wet, black bough.

Stevie Wonder: You are the apple of my eye.
	Achilles war ein Löwe in der Schlacht. - Schmidt: Der kahle Mongolenschädel des Mondes schob sich mir näher. (personification). - Deutschland ist krank
	

	metonymy
	the replacement of  term  through  an association
	Shakespeare: The crown  (= the sovereign) will find an heir.

What action has Whitehall (= the British Government) taken?
	Shakespeare lesen (= Shake​speares Werke ...); Eß den Teller auf. Fahr über die Ampel. Sie tranken drei Flaschen.
	

	onomatopoeia
	using words which sound like the noise of the thing they describe
	buzz; ratatat

Tennyson: The moan of doves in immemorial elms / And mur​mur​ing of innumerable bees.
	
	

	oxymoron
	using contrasting expressions
	the dark brightness. - Shakespeare: O heavy lightness! seri​ous vanity! Mis-shapen chaos of well-seeming forms! Feather of lead, bright smoke, cold fire, sick health!
	alter Knabe; beredtes Schwei​gen; organisiertes Chaos
	

	Paradox
	statement seemingly contradicting
	Wordsworth: The child is father of the man. - Book of Com​mon Prayer: In the midst of life we are in death.
“in the middle of nowhere” ?
	Das Leben ist der Tod und der Tod ist das Leben.
	

	parallelism
	writing two or more parts of a sen​tence in the same of similar form
	We charge him with having committed the crime, we accuse him of having stolen the car, we sentence him...
	Heiß ist die Liebe, kalt der Schnee.
	

	personification
	giving human qualities to an object
	Saying: Fortune is blind... - Dickinson: Because I could not stop for Death - He kindly stopped for me.

Children's verse: The dish ran away with the spoon.
	Auf leisen Sohlen kommt der Tod.
	

	pleonasm
	the heaping up of words that have the same meaning
	
	weißer Schimmel; alter Greis
	

	polysyndeton
	linking words with conjunctions
	Yeats: When you are old and grey and full of sleep.

Advertisement: It runs and runs and runs.
	Schiller: Und es wallet und siedet und brauset und zischt.
	

	pun
	playing with words that sound similar
	Underground: Tu be or not Tu be.

Much science fiction offers a horrorscope.
	
	

	quotation
	
	
	
	

	repetition
	
	
	
	

	rhetorical ques​tion
	question to which no answer is ex​pected
	Shakespeare: Hath not a Jew eyes? Hath not a Jew hands, or​gans, dimensions, senses, affections, passions?
	Cicero: Wie lange noch, Cati​lina, willst du unsere Geduld erschöpfen?
	

	simile
	comparison of two things, using "as" or "like"; (Three parts: primum com​parandum (the thing which is com​pared), secundum comparatum (the thing it is compared to), tertium comparationis (the basis of the com​parison).
	Simon & Garfunkel: Like a bridge over troubled water

Wordsworth: I wandered lonely as a cloud.

Burns: My love is like a red red rose.
	
	

	synecdoche
	the replacement of a term by a more narrow term = pars pro toto or a wider term = totum pro parte
	Let's count noses (= people)

Coleridge: The western wave (= sea) was all aflame.
	Der heiße Draht (= Telefon) ins Ministerium.
	

	synesthesia
	the mixing of different senses
	Advertisement: Have you ever seen such a beautiful sound?

Shakespeare: The eye of man hath not heard, the ear of man hath not seen, man's hand is not able to taste, his tongue to conceive, nor his heart to report, what my dream was.
	knallrot; warmer/stechender Ton
	

	tautotes
	a word repeated very often
	Shakespeare: To-morrow, and to-morrow, and to-morrow.
	
	

	zeugma
	one verb used for several parts of the sentence, creating a new meaning.
	Dickens: Mr. Pickwick took his hat and his leave.
	Erst ging der Herr des Hauses und dann der Ofen aus. Er setzte seinen Hut und eine finstere Miene auf.
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